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Visual Associates of Teleonomic Concepts (Love and Happiness)

Teleonomic (from ancient greek ((((( – “result, aim” and ((((( – “law”) concepts are the highest inner values forming and incarnating a moral ideal for a person, aspiration to which constitutes the moral justification of his life – the ideal which is worth living and which is worth sacrificing one’s life for: truth, freedom, justice, faith, beauty etc. Happiness as a feeling and thinking over the degree of coincidence of a real and desired lives of a person represents the most universal and global teleonomic concept, which is able to include practically all such concepts in its causes and conditions. Love in which an attitude to a person as to something absolutely valuable is fixed represents, if it’s possible to say, “a teleonomic concept squared”: it forms the sense of an individual life both through the exceeding the limits of separate existence and through the aspiration for uniting with the absolute good.
Connection between love and beauty is as obvious as it is difficult to be exposed in discourse terms, because it presupposes categorical “leap” across the border, separating the spheres of ethics and esthetics. Understanding of love (έρως) as an aspiration to beauty (κάλλος) goes from classical antiquity across Renaissance.


Beauty acts as a catalyst of love in Spanish, Russian and English paremiology (Vorkachev 1995: 62; 2003: 47, 55): “El amor por los ojos entra”; “El amor y el deseo entran por los ojos”; “Liubov’ nachinaietsa s glaz” – “Love begins with eyes”; “Glazami vl’ubl’aiutsa” – “One falls in love by eyes”; “Looks breed love”.


In Plato-Renaissance tradition love begins with a contemplation of bodily beauty and through the love for beauty of the soul, manners and studies it goes up “like by steps” to the contemplation of “beauty in itself” which Plato identifies with the good and happiness (Plato 1999: 115, 121–122). But the question “what is beauty and why do people deify it?” (Nokolay Zabolotsky) remains unsolved. The fact that love and beauty are inseparable is quiet certain for the antique mythology: Venus is the goddess of love and beauty (Encyclopedia of Symbols 2002: 88).


The essence of beauty as visible incarnation of the beautiful in esthetic theories is traced to great variety of sources, but as for the form of manifestation of the beautiful, the opinions of researchers almost completely coincide: esthetic feeling is caused by “a balance of elements”: harmony of parts and a whole, proportionality and symmetry.


In spite of all contradictoriness of views on the nature of the beautiful, principal esthetic conceptions are unanimous in the fact that the essence of beauty is perfection, but the formal one (Mozheiko 1999: 336). “Chelov’ek prekrasnoy dushy” – “A person of a beautiful soul”, it is just a metaphor – virtue does not have bodily incarnation and the ancient “a beautiful soul in a beautiful body” remains a mere wish.


The basis of perfection is evidently composed of the categories of harmony and integrity. Harmony is understood as a concordance of different or even opposite elements, complementing one another, within a single object. In ancient culture άρμονία had a meaning “a stapler, connecting the parts of a structure” (Mozheiko 1999a: 145), άρμός means “joint, articulation” in the modern Greek language. Integrity is treated as holistic ideal of the beautiful – unity of divided object which is not equal to a sum of its parts, i.e. what is called “gestalt” in modern psychology and is determined only by means of negation (see: Frumkina 2001: 92).


Gestalt (germ.) – vision, structure, integral form – initially appeared in psychology, is based on the idea that systemic-and-structural arrangement of the whole determines and regulates its perception. Gestalt’s specific character, first of all, consists in the property of transfer: for example, a melody as a certain gestalt of sounds doesn’t change at the transition from one key to another, gestalt of a square remains the same independently on its size or colour, i.e. gestalt acts as a functional-and-structural model, reproduced in different physical substances. 


Notional nucleus of concept, as the nucleus of a comet, is surrounded by a gas cloud of different visual associations, connotative and metaphorical (Vorkachev 2001: 54). They are connotative because they make difference between the volumes of logic notion and mental representation of the class of objects (Arutiunova 1998: 369), their relation to the notional part of a concept is incidental, and their presence in its semantics is rather caused by a ‘whim” of an ethnos. They are metaphoric because metaphor is the only way to incarnate incorporeal and hardly comprehensible abstraction in sensual form. It is possible to assert that in a concept metaphor presents visual modeling of sensually imperceptible objects.


Practically, metaphor lies in the basis of formation of any “abstract object” featuring hypostatized properties and relations: beauty, love, freedom – all of them are semantically substantivated – properties and predicates presented as objects,. Regularity of use in the language of visual modeling of abstract categories by means of sensual forms (see: Uspensky 1979) allows to speak about the concept as a totality of gestalts, associated with a name of a certain abstract matter (see: Cherneiko 1995: 83). A set of sensual connotations of similar type, which exists in social mind, reflects, accordingly to some researchers’ opinion, ethno-cultural specificity of a socius – its mentality (see: Golovanivskaya 1997: 27).


The search for love is put into a human being genetically and culturally: to realize one’s life vocation one needs to love something or somebody. Speaking about love as an interpersonal feeling we should mention that the choice of its object is bimodal. It’s determined both by the personal idea of a subject about perfection, which is projected on a potential partner and by an aspiration to find in him qualities, complementing one’s own personality. Understanding of love as an aspiration to restore the personal harmony is the most brightly presented in Plato’s myth about the androgynes – mighty hermaphrodites, who encroached on the God’s power and who were divided by Zeus into two parts as a precaution. Evidence of the myth’s vitality is the presence of mighty “androgenic” block, including such semantic features as understanding, harmony, reciprocity, solution in another person, in “common mind” of modern Russian speakers (see: Vorkachev 2003a: 294). 

Observations on the metaphors of love in Russian poetry reveal a relatively high number of its specific images: it should be mention comparison of love with fire and light, animals and plants, destiny and divine being; similarity of love to illness and suffering, game and science, wine and poison, dream and struggle, sweetness and music, burden and dependence (see: Vorkachev 2003: 60–65). However, poetic image “love is a flower” reifying the beauty, appears only once: “Ty, l’ubov’, kak rosa” (Andrey Bely) – “You, love, as a rose”.

The most important source of information about visual associations of the concept “love”, evidently, is a questioning of responders, who were suggested after the question “what is love” to draw a picture of it either verbally or graphically. Here, it also should be mentioned that sensual associations of love are absent in more than one third of all examined people. 150 answers, containing a definition of love and its picture were chosen for analysis.

Almost one third of responders gave as an image of love some precedently conditioned stereotyped cultural symbol – mainly “a heart” (32 cases): just a heart; a broken heart, a pierced heart, a pulsing heart, a heart with wings, the heart in the shape of an apple, a scarlet heart, two hearts (one heart consisting of two parts), interlaced hearts, the heart with the picture of loving couple inside. Then there is a picture of a loving couple (2 people, a man with flowers in front of a woman) (6 cases), literature and painting symbols (Cupid, Venus, Romeo and Juliet) (6 cases). Five times a rose was mentioned (scarlet rose, red rose, claret-colored rose, crème-coloured rose), three times it was a love couple (two cooing doves, white doves), once they mentioned “beloved eyes on the opposite side” – perhaps the words of a popular song.

About two tens of references are concrete fragments of a personal memories, which don’t need any symbolic interpretation (“the picture of he/she beloved”, “the photo of the beloved person”, “the portrait of one’s husband/wife”, “the wife/husband”, “the son/daughter”, “the face of the beloved girl”, “the face of my dear person”, “the happy face of my mother”, “the smiling face of my dead husband”, “my family” etc.) and attributes, connected with the state of being in love, marriage and family (“the wedding photo”, “love letters”, “church”, “a loving look”, “a young family”, “a baby in pink swaddling clothes”, “a bed, morning, sunrise and the two together”).

Sensual symbols of some extent of abstraction, not contaminated or slightly contaminated with cultural stereotypes were represented in the answers of 80 responders from 150, that makes a little more than 50% of all answers.


Once love incarnates in various images: “a child’s face”, “weightlessness”, “flight”, “handshaking”, “slanting eyes”, “a wave”, “Zhar-ptitsa” (the Fire bird), “a star”, “the globe”, “a key and a lock”, “fire”, “a spaceship”, “vanilla-and-flower scent”, “soft music”, “a rainbow”, “candles”, “something in spring”, “something young, beautiful and clever” etc. – totally about 20 references.

Some responders (4) associate love with mathematic signs and geometric figures, that themselves are the product of idealization, and thus are symbols of the definite perfection: “a point”, “a circle”, “a ball” (“a sphere”), “the nine”. When a circle and ball symbolize the eternity and the future, “the mystical secrecy of love” is also conveyed in the form of “shining point” (see: Encyclopedia of Symbols 2002: 265, 302, 536).


More often love is connected with the images of “nature” – plants (8) and animals (5): flowers (except “a scarlet rose – the emblem of love”) a branch of cherry, an apple, a pussy cat with its kittens, a horse, a swan. Naturally, flowers are dominating as they are associated with paradise state of life and women’s beauty from ancient times (see: Encyclopedia of Symbols 2002: 515).

It is possible to note, that all mentioned images of love, at all events, are connected with beauty and imply positive esthetic estimation.

Quite a vast group (25) is made up of synesthetic associations of love: photothermic and tactile. First of all, love is associated with sunlight and light in general (“the sun”, “sunrise”, “sunlight”, “light”, “something bright”), then it is connected mainly with the “warm” part of the chromatic spectrum (“something of warm-dark red colour”, “warm, yellow near to white colour”, “red and blue colour”, “red colour”, “something of yellow-red colour”, “orange colour”, “rosy and white colour”) and, finally, “something warm”, “something tender and soft by touch”. Here, we may remember, that the adjective “krasny” (“red”) ethimologically is derived from “krasa” (“beauty”) – “which gives an esthetic delight” (Chernykh 1999: 440), and obtained its chromatic meaning only in the 16-th century (see: Fasmer 2003: 368). Brightness and temperature doesn’t exceed the limits of a “sparing” physiological norm of perception: light doesn’t blind and warmth doesn’t burn.

The answers of about 1/3 of responders (28 from 80) associate love mainly with calm landscape in warm colours: “Clear sunny weather, solitary beach, and a light breeze”; “A warm sunny day, bright blue sky, singing birds and tender flower scent”; “Some green island, bright flowers, the sun, the sea and a small hut”; “A small house at the river bank, it is pleasant and calm, many flowers”; “A village house, many roses”; “The Earth seen from the space where there are no dull colours, just blue seas and green forests”; ”The Endless Universe” (perhaps a PC-monitor screen-saver); “Open unlimited space: much light, much air, bright sun, deep-blue sky”; “Restless” landscape appears in responders’ answers only once: “Storming sea, which you have to overcome”. Only once there was “a cold landscape”: “Snowy winter, fur-trees”.

In some answers “a landscape of love” may be given implicitly, through an abstract name: “Expanse (“prostor”), it’s when you want to live and everything is allowed”; “Heavenly place, where you feel a surge of tenderness”; “A peace”.

The elements of such landscape put in the decreasing order of their frequency look as follows: a sea (9), the sun (9), the sky (7), flowers (5), a small house/hut (4), warmth (3), a beach (3), clouds (3), spring (2), morning (2), a river/lake (2), greenery (2), space/expanse (“prostor”) (2), doves (2), wind (2), waves (2), cosmos (2), birds (1), an island (1), summer (1), snow (1), fur-trees (1), mountains (1), rocks (1), see-gulls (1), stones (1).

It can be seen, that in this case “skyscape” elements are dominating: the sun, the sky, clouds (19), next to those there are “waterscape” elements – a sea, waves, sea-gulls, a river/lake and a beach (17).

Practically there is no dependence between semantic features, put by a responder as the bases of a definition of the concept “love” and visual associates of this concept. Cf.: “Ability to sacrifice, and to forgive, disinterestedness – The storming sea which you are overcoming”; “A feeling that on the one hand paralyzes person’s will and on the other hand it reveals such abilities that a person had never expected from himself: it makes do for the beloved such things that he/she would never do for him/herself – A wave caught, covered and went away”; “A complete self-sacrifice and devotion to the beloved person – Clear blue spring sky, where a couple of white swans are soaring”; “It’s when the heart bleeds for somebody – Snowflakes, winter, fur-trees”; “Sincere, unreasonable solution in each other – Blue sky with cirri clouds and the bright sun”; “It’s when you remain yourself solving in beloved person. It’s when you can’t hurt another person. It’s when you fall asleep and wake up thinking about him – A sea, stones, rocks, sea-gulls, wind and waves of wild unearthly colours”; “Mutual understanding, mutual respect – A girl, fire”. Exception, perhaps, is the presence of “nihilistic block” semantics in the defining part of an answer (love is either illness or deception), that causes negative visual associations in a responder: “The oldest fairy tale – A spaceship with refugees”; “Illness, habit, the evil. It’s such a feeling when a man can loose his mind and give everything dear to him: his freedom, his life, sacrifice with his nearest relations – A tomb, wooden cross, winded around by a wild vine and a small red flower with a strong smell on the grave”.

Nevertheless, the answer of some responder in a certain sense, anticipates hypothetic conclusion about the connection of love with the typology of its visual associates and allows to explain this connection: “Emotional and physiological harmony – complementing objects: a key and a lock for instance”.

Indeed, if, as we have already mentioned, the necessity to love is comprised in a number of needs of a person, then obtaining love is obtaining the integrity and the harmony of a personality and gives satisfaction as physical and psychological homeostasis , i.e. a peace when nothing worries, nothing disturbs. It brings a projection of the gestalt of “the inner”, mental harmony on the “outer” harmony, a formal one (beauty): perfect objects and balanced and calm landscapes. Thus, it seems that in the basis of majority of visual associates of love there is an involuntary transfer of the gestalt of obtaining harmony and personal integrity to “matter” of a formal perfection and balance.

The notion of happiness is inseparable from the notion of sense of life and, perhaps, a human being got it in the moment when he started thinking about his vocation and successfulness of his own destiny. The ability to assert the feeling of one’s own destiny shows the depth of personality and the absence of ability to be happy is an evidence of psychological degradation and the loss of the life guiding line (see: Marinina 1970: 175).


Being a natural indicator of “life tone”, happiness constitutes a complex semantic formation, comprising both direct, stable and deep joyful feeling of fullness and comprehensibility of life and reflection about coincidence/not coincidence of real and ideal (desired) destiny. Accordingly to this, happiness as a category, is an interdisciplinary term, the content of which belongs to psychology as well as to philosophy (ethics), but, it should be mentioned that disciplinary separation of psychological and ethical moments in semantics of happiness, perhaps, is possible only theoretically.

Psychological theories of happiness as “satisfaction with life as a whole” (Argyle 1990: 42) do not presuppose subject’s reflections upon the nature and source of the state of such satisfaction, most probably such reflections represent one obstacle to it: “One can be more than happy without thinking about one’s happiness” (Tatarkevich 1981: 83).

Happiness is included in the number of ethic categories due to its reflective character: according to the definition,  ethics as practical philosophy deals with problems of a proper behavior of a person with regard to other persons and to himself, including the situation of “aloofness” (otstran’onnost’), when he estimates the success of his own destiny, which he is responsible for, and the degree of realisation of his life vocation – that’s why “a person is considered to be happy at the end of his life” (Aristotle).

Concept (mental representation) is the main category of linguistic culturology (anthropological linguistics) (see: Vorkachev 2001a: 66–71; Karasik 2001: 9–15) and semantically represents a unit of linguistic mentality, focusing the peculiar features of ethnic perception of the world and attitudes towards it. Cultural concept “happiness” is an ordinary analogue of the same ethic term, genetically and etymologically derived from “favorable fate, given by the Gods” – eudaemony, stands in the same line with such abstractions as destiny, love, freedom, justice. Ideas of happiness have cultural specificity and depend at least on the type of civilization and on its verbal expression the idea of happiness is characterized by a great number of synonyms, paroemias, folk and literature characters.

Felicific evaluation is an estimation of the degree of coincidence of the real fate and the ideal one, its basis is a semantic feature, which allows to separate happy events from unhappy and felicific indifferent ones. This feature can be interpreted naturalistically as belonging to the own properties of the object or intuitionistically as something rationally incomprehensible, semantically indivisible and indefinable, introduced into the estimation by the subject – at any rate, it represents something, that may be named as “felicific good” by analogy with “hedonic, ethic, utilitarian, instrumental etc. good (about the “kinds of the good” see: Ivin 1970: 63–64). In conceptual semantics of happiness the felicific good is more often derived from its source or from its conditions: enjoyment, virtue, love, health, wealth, etc. 

The connection between happiness and beauty is universal – it is traced in the discursive description of these categories (“Beauty is a promise of happiness” – Hobbs), but the most clearly it is revealed in felicific metaphors.


We may assume theoretically the existence of two models of making associative connections between the concepts of happiness and beauty. In the hedonic conception, which recognizes the status of felicific good only for enjoyment and pleasure, works some synesthetic analogue, assimilating the sensual pleasure to the esthetic one. Another, probably more productive model, is a transfer of the conceptual gestalt, common for ideas about happiness and beauty from the sphere of abstractions to the sphere of sensual images.

The analysis of the visual connotation of the concept “love” in Russian poetry (see: Vorkachev 2001: 55–57) shows that practically all principal types of semantic transfer, except, perhaps, technical and sociomorphic ones are present here: biomorphic (anthropo- zoomorphic and botanic) metaphors, reimorphic one, spatial metaphor and synesthesy. Happiness, as all emotions as a whole, is seen similar to some liquid, filling a person from inside, and is compared to air and is assimilated to a person, an animal and an inorganic object. Specific images of happiness are rather small in number (a flower, a bird, a horse, a sailer) and mostly possess definite esthetic value. From the point of view of ethno-culturology significant are, evidently, only those, that rise to a symbol: exceed the limit of its own image through which the idea of happiness in the form of some its concrete felicific conceptions begin to be visible.


However, the result of responders’ questioning, who were suggested to answer two questions: “What is happiness?” and “How do you imagine it?”, are especially significant for establishing correlation between personal sense of happiness and its image.

About hundred of responders were examined and only 12 of them said that the word “schastie” (happiness) doesn’t have any visual association for them. Five responders gave other abstraction as associations (“quietness”, “health”, “love”, “interesting job”, “good friends”, “to have children”, “when everything is successful” etc.), six persons pointed out the concrete source of their happiness (“my husband and children”, “my girlfriend”, “the house where I was born”, “details of my past happy life” etc.), and 70% of the examined persons associate happiness with visual symbols.

The overwhelming majority of images of happiness are similar to an “incarnation of beauty” – some curious exception makes the answer of one responder who associates happiness with “a tangle of snakes inside oneself which is necessary to fix with”. In the end synesthetic perceptions of happiness are as well connected with beauty: “light colour range (white-and-green)”.

Happiness is also associated with esthetically positive images of some objects (‘a rainbow”, “a star”, ‘a flying bird”, “a comet with large tail”, “a snowdrop”, “a women in bed”, “a room full of coloured balloons”, “many cheerful, happy children”, “a flower and a bee”, “many yellow roses”, “something smiling: a shoot, a flower”, “thick sunrays” etc.), nevertheless in the majority of cases (50 from 70) it is incarnated in landscapes where such elements as sun, sky, sea, flowers, mountains dominate.

Mostly happiness in landscapes is associated with the sun and warmth: “A warm sunny day”; “A sunny day, middle-Russia, a green meadow, birch-trees, bright blue sky, and there is a desire to fall on the grass and look into the sky”; “A sunny day at the seaside, everything is bright, sand, palms”; “The sun at sunset says: “Don’t worry, I’ll be back”; “A girl in the field faced to the sun”; “A road, disappearing in the distance, the sun rising and no clouds at all”. Then it goes the sky and “celestial sphere” (“The sky with floating clouds”; “Spring sky”; “Cloudless sky”, “Clouds seen from above, from a plane cabin and the blue sky above”; “Something light-and-shining, flying about the clouds”; “Cosmos and flashes of turquoise light”, the sea (“Sea and Chopin’s music”; “A sunny day at the seaside, everything is bright, sand, palms”; “Something connected with eternity: a quiet sea for instance”), mountains (“Mountains in haze and everything behind them: a sea, the sun, the warmth”; ”A green mountain and the sky, vast and beautiful”; “Mountains, forest, water – quietness and very few people”), the lake (“A quiet lake”), the countryside landscape (“A field, a small house, flowers, animals”).

The most significant, perhaps, in image and landscape associations of happiness is that the set of symbols they contain doesn’t depend on the type of the felicific conception causing them: evidently the only basis of an “avant-goût du bonheur” – “an anticipation of happiness” here is the coincidence of the gestalts of ethic estimation and esthetic one.

Indeed, “beautiful images” (“The sight of clouds from above, from the plane cabin and the blue sky above”; “a star”; “a flying bird”; “a rainbow”; “something smiling: a shoot, a flower”) are caused in responders-bearers of the most frequent conception “realization of wishes achievement”: “Happiness is a moment of attaining the desired”; “It is when you seek for something and achieve it”; “It is when all your feelings and wishes are satisfied”. Practically the same images (“Something connected with the eternity: a quiet sea, for instance”; “A green mountain, and the sky, vast and beautiful”; “A sunny day at the seaside, everything is bright, sand, palms”; “a comet with large tail”; “a women in bed”; “a room full of coloured balloons”) appear in association of epicurean conception-bearers – “the conception of peace”: “Happiness is a mental peace”; “Happiness it is when there is nothing to worry about”; “Happiness is the peace with the God and with oneself”; “Happiness is subjective state of quietness and inner harmony”. “Mountains, forest, water – quietness and very few people”; “Cloudless sky” are associated with happiness in the family: “Happiness – it is a good family, love”; “Happiness is when your parents are near (next) to you”; “Happiness is a family and all its members are well”. “Spring and sky”, “the sun at sunrise”, “a flower and a bee”, “a snowdrop” – associations of responders who are happy to be necessary to other people: “Happiness is when people need you”; “Happiness is when you are necessary to somebody, when you are loved and you have an aim in your life”. “A quiet lake”, “the sky with floating clouds”, “the cosmos and flashes of turquoise light” – are the associations of those who see their happiness in the harmony: “Happiness is an agreement with oneself”; “Happiness is the harmony of a human being and the world”; “Happiness is the harmony between the soul and the body”. “A field, a small house, flowers, animals”; “thick sunrays” – are the associations of those whose happiness is in love: “Happiness is when you are loved and understood”; “Happiness is when everything is good with a person dear to you”; “The sea and Chopin’s music”; “A sunny day, middle-Russia, a green meadow, birch-trees, bright blue sky, and there is a desire to fall on the grass and look into the sky”; “The warm sun” is the visual association of those whose happiness is in freedom and realization of one’s life vocation: “Happiness is when you are free”; “Happiness is when you belong to yourself”; “Happiness is a possibility to meet your destiny”. Even for the hedonists (“Happiness is pleasant sensations”) happiness is incarnated in “a road, disappearing in the distance, and the sun rising and no clouds at all” and in “light colour range”.

The main semantic feature, separating the category of happiness from the closely-related ones and the notions of joy, satisfaction, well-being, luck etc., is the idea of coincidence of the real fate and the ideal, desired one. The obligatory condition of this existential harmony is freedom, feeling of which accompanies the idea of beauty (see: Mozheiko 1999: 338).

An introduction to beauty is traditionally thought by European culture as acquiring the inner perfection, and the title of the fundamental work of Wladyslaw Tatarkiewicz “About happiness and perfection of a human being”, written during the World War II, is not incidental.

Harmony of “life and fate” – the balance of felicific elements – even in the “romantic (heroic)” conception of happiness (“Tak zhizn’ skuchna, kogda bor’enia n’et” – “The life is dull without struggle”) is incarnated in Mikhail Lermontov’s image of a white sail which is seen “in the blue misty sea”.

As it seems, the results of analysis of the ways of metaphorizing the notional component of felicific evaluation testify that in major part of images of happiness there is a transfer of gestalt of the balance and harmony of the real fate and the ideal one into the “matter” of sensually perceived perfection.

Comparison of individualized sensual and “landscape” associations of concepts of love and happiness in the responders’ answers reveals such degree of their closeness, that practically excludes the possibility of an incidental coincidence: the common images for love and happiness are the images of flight, rainbow, flower, star, flying bird, shoot, sun, sea, clouds, waves, mountains, beach, country house, warmth, light, spring, summer and greenery – the objects and elements of a landscape, symbolizing inner peace.

As it seems, we can state it quite definitely, that in the basis of this coincidence there is the gestalt transfer of the harmony of inner condition on the harmony of formal (bodily) beauty, defined in the case of love by the idea of the gained personality integrity, and in the case of happiness it is defined by the idea of coincidence of the real fate and the ideal (desired) one.
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АННОТАЦИЯ

С. Г. Воркачев, Е. А. Воркачева (Россия)

Образные ассоциаты телеономных концептов

(любовь и счастье)


Исследуется связь понятийной составляющей лингвокультурных концептов «любовь» и «счастье» с образными ассоциациями этих концептов в ответах респондентов. Выдвигается гипотеза об общности модели переноса гештальта гармонии душевного состояния, определяемого в случае любви представлением об обретенной целостности личности, а в случае счастья – представлением о соответствии судьбы реальной и судьбы идеальной, на гармонию формальной красоты.
